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The Sioux City Art Center is proud to present ARTcetera ’19, 
featuring works by artists who were invited to participate in 
this dynamic exhibition and fundraiser. ARTcetera ‘19 follows 
the successful formula established in earlier ARTcetera 
projects in 2009, 2013, and 2016: bring together some of the 
best work by the most creative artists working locally and 
regionally for a great exhibition; and auction the artworks in 
the exhibition to raise funds for the educational and exhibition 
programs of the Art Center.

However, this year’s ARTcetera auction is a little different from 
those of previous years. Rather than opening the exhibition 
with the auction, we will host the auction just before the close 
of the exhibition. During the weeks that precede the auction 
on March 2, you are welcome to visit the exhibition again 
and again, both to enjoy the exhibition and to consider what 
artworks you might wish to add to your personal collection. In 
addition, you will be able to review the artworks and consider 
making purchases beginning in January.

I want to thank the artists for their thoughtful and generous 
donations toward this important project. Their artworks make 
ARTcetera ’19 an exciting exhibition for visitors to the Art 
Center and an enticing opportunity for both beginning and 
experienced collectors.

Todd Behrens, Curator
Sioux City Art Center

Paul Aho, Backlash, 2018, oil and acrylic on wood, 24 x 24 inches

Jeff Baldus, Teevolution 6, 2016, wood, latex, beeswax, and golf tees, 
25 x 8 x 9.5 inches



John Banasiak, The Quantity of X, 2017, silver print 
photograph, 18 x 15 inches

Mark Bowden, 6’5” Blue Fin, 2018, acrylic and polyurethane on cork, 
cedar, and paulownia wood and fiberglass, 77 x 22 x 2.5 inches

John Bowitz, A Brief History of Art: Prunes, 2018, acrylic 
on canvas, 25 x 17 inches



Gary Bowling, Hay Spaces, 2018, oil on wood panel, 16 x 16 inches Stephanie Brunia, Attempt, 2009-18, archival 
inkjet print, 20 x 13 inches

Jenny Bye, Prussian Blue, 2018, encaustic on masonite, 
40 x 30 inches

Matt Drissell, Chocolate Ice Cream with Caramel Sauce, 2012, chocolate 
ice cream with caramel sauce and polyurethane on panel, 30.75 x 24 inches



Paul Chelstad, Nation of Immigrants, 2016, latex and spray paint on canvas, 48 x 72 inches

Stephen Dinsmore, Crow’s Call, 2017, oil on canvas, 30 x 40 inches



Glenda Drennen, Fish Dinners III – Captain’s Catch, 2014, watercolor and collage on paper, 
22 x 29 inches

Steven T. Elliott, Gravitation No. 5, 2015, stainless steel, 12 x 20 x 10 inches



Amy Foltz, The Dragon Fruit, 2018, ink and graphite on paper, 6.25 x 10 inches

Deb Gengler-Copple, Tree Stand, 2018, pastel on paper, 14 x 11 inches Michael Hill, Raku Vessel, 2018, Raku-fired ceramic, 
14 x 8 x 8 inches



Karen Emenhiser Harris, Echo and the Maiden, 2018, oil and gold leaf on wood, 
9.5 x 11 inches

Al Harris-Fernandez, Earth / Heaven, 2018, oil on canvas, 
12 x 12 inches

John Himmelfarb, Grouper, 2017, four-color lithograph on paper 
(edition of 40), 22.375 x 24.375 inches

Phillip Michael Hook, Banner WY 003, 2016, 
acrylic on cotton rag paper, 17 x 12 inches



Rick Johns, Untitled, 2017, acrylic, graphite, charcoal, and chalk line 
on panel, 19 x 18 inches

Ron Johns, Photogram Studies #17, 2018, 
silver print photograph, 13 x 9 inches

Dan Johnson, Wish You Were Here, 2005, stoneware, 
10 x 8 x 7 inches

Steve Joy, Gold of the Tigers, 2018, mixed media on panel, 
30 x 32 inches



Young Ae Kim and Cory Knedler, I Love Balls, 2018, 
mixed media, 14 x 11 inches

William Lieb, M3, Searching for Dawn, 2009, steel with black 
patina, 16.5 x 18 x 16 inches

Mark Kochen, Machine Drawing X-Zero, 2018, ink on paper, 5.5 x 8.5 inches



Darren Maurer, Broken Egg, 2016, oil on canvas, 20 x 20 inches Terri Parish McGaffin, Break in the Clouds, 2010, acrylic on canvas, 
28 x 28 inches

Ann Marie McTaggart, Gyrfalcon III, 2018, oil on canvas, 
48 x 36 inches

Christopher Meyer, Bitterroot Nymph, 2011, cast iron, 
8.25 x 11 x 10 inches



Marlene Mueller, Simmer, 2007, charcoal on paper, 32 x 44 inches

Meghan O’Connor, Falling Climb, 2015, lithograph and embossed 
woodcut on paper, 14 x 11 inches

Michael Oliver, Macro-Crystalline Jar, 2018, porcelain, 
7.5 x 6.25 x 6.25 inches



Cathy Palmer, Lintel, 2018, oil on canvas on board, 
32 x 20 inches

Dan Perry, Axial Tilt 001, 2018, wood (pine, purpleheart, maple) and 
plastic, 22 x 26 x 9 inches

Sheryl Piere, Ex-press, 2017, oil and cold wax on panel, 
24 x 24 inches

Johntimothy Pizzuto, Merely a Matter of Persistence (from The Myth 
of Sisyphus series), 2008, serigraphy and chine collé drypoint on 
paper clay, 12 x 16 inches



Patti Roberts-Pizzuto, Notes from the Ancestors, no. 12, 2015, 
mixed media, 17 x 13.5 inches

Ben Pratt, Window Painting, 2018, acrylic on canvas, 
36 x 24 inches

Anna Reich, Untitled 23 from McCrossan Boys Ranch Rodeo, 2018, archival inkjet print, 16 x 22 inches



Ann Royer, Abstract with Vase, 2018, acrylic on 
canvas, 36 x 23.5 inches

Phil Scorza, Arbor 8, 2016, pigment transfer, 
acrylic and graphite on paper, 30 x 22 inches

David Sebberson, Impending, 2015, graphite on panel, 12 x 16 inches



Pauline Sensenig, Just Pick One, 2015, oil on canvas, 24 x 24 inches David Versluis, Primary Structure No. 3, 2017, powder-coated 
and assembled aluminum tubes, 13.5 x 9 x 9 inches

Dolie Thompson, Sleep 10 (Feather), 2016, digital photograph, 15 x 21 inches



Susan Chrysler White, Indian Notebook #8, 2016, acrylic on paper, 20 x 14 inches



Bilhenry Walker, Spyrochete Tweet #02, 2013, aluminum plate, 
22.25 x 2 x .75 inches



Jodi Whitlock, Untitled, 2012, oil on canvas, 36 x 36 inches

Nan Wilson, A Constituency, 2018, acrylic on canvas, 39.75 x 41.25 inches
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Karen Chesterman, Traces, 2012-17, oil on canvas, 50 x 36 inches


