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Volunteers cut, pinned, and sewed sections of Razzle Dazzle at various sites in Sioux City, including West Middle School and Mary J. Tregli
Community House.

Razzle Dazzle has become an unforgettable presentation
of a collectively produced site-responsive textile installation
by Siouxland community members. Using fabric donated
from dozens of locally sourced origins, Brooklyn-based
artist Amanda Browder worked directly with hundreds of
volunteers to construct this brightly colored monumentally
sized fabric installation that has been draped over the
facade of the Sioux City Art Center and Gilchrist Learning
Center buildings.

The genius of Amanda’s process is its radical accessibility.
Anyone and everyone were invited to join her for Public
Sewing Days to cut, pin, and sew strips of donated fabric
that would become the final piece. These free and collective
activities, scheduled at dozens of Siouxland locations, are
where the heart of project lies. Craftspeople, artists, people
with disabilities, professionals, beginners, students, retirees,
everyone was invited to join in every stage of producing
Razzle Dazzle.

Amanda embodies a social practice that creates a
welcoming atmosphere for the public to become participants
in making the work while contributing to the vitality of their

creative community. The resulting patchwork displays the
work and process of sewing the fabric but, even more
importantly, it represents the diverse community that came
together to build it. Even further, because Amanda works
so closely with the community, her studio practice is not an
isolated space. It is anywhere and everywhere, adjusting to
the capacity and environment of each partner site that she
works with.

Amanda began Razzle Dazzle by outlining how the project
would look using photographs and digital renderings. When
she arrived for her first site visit in Sioux City, she took
extensive measurements of the building to understand our
campus and create more detailed schematics. Once the
plan was approved, the creative process began at ArtSplash
2023. That was the first Sioux City Sewing Day where she
introduced the project and began sewing with volunteers.

Over the next year, Amanda was in-residence in Sioux

City during three extended visits: the month-long trips in
November and March are when most of the fabric donations
were received and when the majority of the pinning and
sewing work was completed; and the two-months visit



Sewing Days were free and open to sewists of all ages and skills levels, beginner to expert.

from July through early September is when Razzle Dazzle
was assembled, installed, and premiered over Labor Day
weekend at ArtSplash 2024.

Razzle Dazzle includes four components that cover large
portions of the Art Center buildings: the glass rotunda and
south wall of the main Art Center, and an east wall and
northeast corner of the Gilchrist Learning Center. The
shapes and patterns were designed for maximum visibility
along the north and south bound one-way traffic on either
side of the Art Center campus. It was equally important

for Razzle Dazzle to cover portions of both buildings. By
making a compositional connection between our gallery
and collection space with our classroom and studio spaces,
Razzle Dazzle draws attention to our entire campus,
emphasizing the deep creative resources of the Sioux City
Art Center.

Amanda’s process creates intentional and enduring
connections with her host communities; hundreds of
volunteers contributed to Razzle Dazzle. From the
beginning, it was essential that Sewing Days occurred,
and fabric donation stations were placed, away from the

Art Center. The Art Center is fortunate to have a lots of
space in our rotunda and Gilchrist Leaning Center, but the
project was successful because it travelled to community
centers and connected with recreation groups at their
locations. Amanda is a natural collaborator who connects
with diverse groups in the public sphere. Since she works
outside of traditional gallery or museum display contexts,
the connections with Amanda and her participants

remain months and years after the installation has been
taken down. When you look at the projects Amanda has
completed over her impressive career you can see she has
been extremely successful in breaking down preconceived
barriers and hierarchies between craft and contemporary
art, especially how they amplify the scale of the materials
we wear and use every day.

Fabric is powerful. It's because fabrics are so close to our
body that they carry significant meanings connected to

life events or specific people. When you see hundreds of
feet of colorful fabric carefully draped over the front of a
building you can really appreciate how each strip of fabric
contributed to the final design. She is very good at inspiring
the power of collective creative activity, and her foremost
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Volunteers standing on the South Wall section of Razzle Dazzle in the Tyson Event Center.

goal is to facilitate that experience for the broadest public
possible, as she says, “The artist is not one person, but
rather a network of participants and spectators.”

Amanda utilized her knowledge of mathematics, geometric
structures, and patterning to develop the compositions that
flow with and amplify aspects of the Art Center. So, it would
be easy to call Razzle Dazzle a site-specific artwork. A
better term for her process is site-responsive since her work
is in a more intricate relationship with the building. It listens
to, has a conversation with and responds to the building.
How? Look at the architectural vocabulary of the Skidmore
Owings & Merrill-designed Art Center building. The bricks
and windows are organized around the rigid simplicity of
grid structures and the clarity of modern designs. Then look
at how the bright colors and patterns pop off the stark white
walls of the PLaN Architecture-designed Gilchrist Learning
Center. Razzle Dazzle covers each of these spaces yet
responds to them with its own organizing vocabulary of
diagonal lines, the hand-made components, bright colors,

and lightweight materials. When you come inside and look
at the glass rotunda, the effect is transformational; the
backside of Razzle Dazzle turns the two-story clear wall
of windows in a massive stained-glass mural that ripples
gently with a breeze.

“Don’t touch the art” is one of the first rules visitors learn
when they visit a museum. Amanda invites you to do the
opposite. “Please, come up and touch Razzle Dazzle.”

Run your hands over the fabric, get closer to the stitching,
and really feel the artwork. Touch is a way to connect with
something; but for the volunteers who worked on it, touching
Razzle Dazzle is a way to remember the history of the fabric
they donated or access the moments when they worked on
a specific section.

Amanda is driven by a passion to engage the public in a
renewed and dynamic vision of their shared history through
some of America’s most traditional art forms. From how
she sources her materials through the installation and final



presentation, Amanda encourages community volunteers to
participate in ways that facilitate conversations about many
topics, especially those concerning labor, collaborative studio
practice, local folk-art traditions, and civic spaces. Since
anyone and everyone is invited to participate, awareness
about her projects builds naturally as more and more people
attend Sewing Days and share their experience with friends,
coworkers, and family. It's hard to underestimate the power
of this sort of organic awareness campaign.

Even though Razzle Dazzle is a temporary public art
installation, it will leave visitors to the Art Center and Gilchrist
Learning Center with a fresh and renewed appreciation for
the arts. And it's available 24 hours a day. It’'s also quite a
spectacle since it can be seen from Interstate 29 and from
across the Missouri River in South Sioux City, Nebraska.

With this kind of presence, Razzle Dazzle has stimulated
conversations across civic and cultural boundaries in a few
ways. First, the opening of Razzle Dazzle was scheduled
to coincide with the 30" Anniversary of ArtSplash 2024,
our highly anticipated annual free community art event.
Amanda’s projects are focused on community gathering
and creative skills sharing so Razzle Dazzle dovetailed
perfectly with this event. The work fosters a fresh identity
for our community, creating feelings of ownership and
appreciation, and serving as a temporary place to meet and
converse about the project; who made it, why it is there,
and what it means.

Secondly, it has made an often-overlooked space visible

in extraordinary ways. When talking about this facet of her
work, Amanda says, “It's easy to take buildings for granted,
especially when you’re driving past. If you add something
that’s visually very bright and eye-catching, it starts making
you more aware of what you see on a regular basis. It
changes people’s whole concept of their daily environment.
When the work is gone, the building’s still there but it seems
different—it becomes charged. My bright, colorful pieces
energize the buildings even after the work is gone.”

Christopher Atkins
Curator, Sioux City Art Center

During the final stages of the project, all 4 sections-of Razzle Dazzle
were laid out for measuring, sewing, and assembly in the Sioux City
Art Center (top) and Tyson Event Center (middle and bottom).
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Razzle Dazzle was a 24-hour artwork; it looked spectacular during the day and at night.




Northwest Corner (top) and East Wall (bottom) sections of Razzle Dazzle on the Gilchrist Learning Center.



Amanda Browder: Razzle Dazzle August 25 — October 31, 2024

We would like to thank the hundreds of volunteers who donated their time and effort to complete this project.
We’d also like to thank the following organizations, funders, and partners for their support.
Razzle Dazzle would not be possible without you!

Art SUX Sioux City Public Library — Downtown Location
Briar Cliff University — Art Department Sioux City Public Library — Morningside Location
Career Academy Sioux City West Middle School
Coffee King Siouxland Sewing Guild
FEH Design Siouxland Public Media KWIT-KOJI
Gallery 103 & Three Rivers Gallery at Ho Chunk Center South Sioux Public Library
Jefferson Beer Supply Tyson Events Center
KTIV Sioux City Unity in Action
Morningside University — Art Department University of South Dakota — Art Department
Mary J. Treglia Community House University of South Dakota — Student Art Association
New Perspectives, Inc. W. H. Over Museum
Siouxland Center for Active Generations Wayne State University — Art Department
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